The Arts in Human Society

at least four reasons: (i) small houses in the mass make up
the largest unit in all forms of building activity; (2) we
spend the greater part of our lives at home; (3) a large
section of tike people build houses for themselves through
the building societies; (4) there has been widespread
destruction of homes through enemy action. In the conse-
quent post-war planning, rebuilding and rehousing, and
therefore domestic architecture, will demand special atten-
tion. We ought to understand how and why our houses
have become what they are, the latest ideas in their plan-
ning, building and equipment; we should try to find out
from afi that has gone before whether our houses are as good
as they might be, do all we need of them to do, and how we
can build something better with all the knowledge we possess.
In tracing the origins of the past architectural beauties we
shall perhaps find the dues we need so urgently to help us
in creating the beauty of the future.

life has changed more during the past fifty years than
in the previous five hundred. New materials demand a new
technique in building and planning, and wonderful possi-
bilities are there for the taking. Machinery has upset all
the former ideas of workmanship and design ; but its force
is not destructive, for it offers a new though strange beauty
of iteowa,

The future lies in the haymfa of the masses rather thft*>
the classes. A dead culture which belongs to the past must
not be imposed upon the present or the future community.
The present or fixture generations must not be asked to
accept standards of taste alien to their circumstances. They
should be encouraged to develop a taste of their own by
showing them that beauty is not merely a romantic thmg of
the past, but a living thing of the present of which they are
a part. Art must be a part of our lives. The achievement
of our age will depend on the natural good tastes of tbe
many, and this can only be achieved by the willingness of
the many to be educated in the appreciation of architecture*
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